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“The	bridge	gathers	to	itself	in	its	own	way	earth	and	sky,	divinities	and	mortals”.	
Martin	Heidegger	in:	Building	Dwelling	Thinking.	
	
What	if	Albert	Speer	on	his	way	home	stopped	at	Friderichbrucke	looking	back	at	the	synagogue	burning	
suddenly	felt	piety	for	the	Jews	and	decided	stopped	Hitler	with	one	shot?		Then	there	were	no	2	world	
war,	no	bombs	on	Berlin,	no	Russians	in	Berlin,	and	with	all	talented	brilliant	Jewish	artistic	people	alive	
Europe	would	have	been	a	continent	of	peace	and	art,	a	true	utopia	where	every	race	and	religion	could	
have	lived	in	peaceful	coexistence,	and	we	would	all	have	flown	in	Zeppelins	because	the	American	didn’t	
make	an	embargo	on	helium	and	the	disaster	in	New	Jersey	USA	6th	of	May	1937	when	LZ	Hindenburg	
crashed	newer	would	have	happened?		
But	he	didn’t		Speer	and	Hitler	was	one	Janus	figure	a	body	with	two	heads,	on	the	same	coin,	a	shame	they	
didn’t	see	that	in	the	Nurnberg	process.	The	painful	question	is	can	Albert	Speer	be	called	an	architect,	
designer	or	even	human?	Albert	Speer	is	the	collapse	of	the	fourfold	he	has	no	place	on	earth	or	sky,	
between	mortals	and	divinities.	He	was	something	as	extraordinary	as	a	black	hole	disguised	in	human	
shape;	anything	that	gets	in	newer	gets	out,	it’s	fascinating	but	destroys	everything.	
 
99	Luftballons		
Auf	ihrem	Weg	zum	Horizont		
Hielt	man	für	Ufo's	aus	dem	All.		
Darum	schickte	ein	General		
'ne	Fliegerstaffel	hinterher,		
Alarm	zu	geben,	wenn's	so	wär'.		
Dabei	war'n	dort	am	Horizont		
Nur	99	Luftballons.		
	
99	Jahre	Krieg		
Ließen	keinen	Platz	für	Sieger.		
Kriegsminister	gibt's	nicht	mehr		
Und	auch	keine	Düsenflieger.		
Heute	zieh'	ich	meine	Runden,		
Seh'	die	Welt	in	Trümmern	liegen.		
Hab'	'nen	Luftballon	gefunden,		
Denk'	an	dich	und	lass'	ihn	fliegen…	Nena	1983.	
	
	
	
	
On	a	bridge	in	Berlin:	a	graphic	novel	treatment	
Time:	The	near	future.	Place:	Berlin.	Principal	Characters:	Stephen	Deadalus,	The	artist	and	draughtsman,	
Ludvig	Meidner,	the	Superintendent,	Ernst	Stadler,	psychologist,	Selene,	Japanese,	journalist,	Lebbeus	
Woods,	architect,	Friderich	Schinkel,	architect.	 
ACT	ONE:	First	scene	in	the	near	future	of	Berlin	Selene	is	crashing	with	her	airship	because	of	
magnetic	interference	from	the	underground,	some	unknown	natural	phenomenon	or	new	technology;	
distort	gravity	so	that	time	no	longer	becomes	measurable	but	random.	Strange	events	and	phenomenon’s	
happen,	the	bust	of	Nefertiti	becomes	floating	and	disappears,	the	buildings	of	the	city	begin	to	transform	
and	changes.	The	image	of	the	city	changes	from	the	classical	perspective	to	a	distorted	image	created	of	
simultaneous	points	of	view,	a	new	uncertain	age	has	begun.	Stephen	works	in	the	Pergamon	Museum	
drawing	the	sculptures	of	the	gods	and	titans.	Stephen	moves	to	Nefertiti	and	continuing	making	sketches	
he	leaves	the	museum	as	the	last	visitor	and	passes	over	the	Friedrichsbrucke	home.		
Stephen	has	a	vision	of	his	childhood	bridge	at	the	mirror	lake	with	its	floating	diamonds	gems.		
Next	day	A	group	of	romantic	anarchist	calling	themself	“Sturm	und	Drang”	(Storm	and	stress)	claims	on	
the	net	that	they	had	taken	Nefertiti	and	they	will	hand	it	over	to	Egypt	unless	that	the	German	
government	pays	ransom,	to	fertilize	the	sand	of	Egypt,	they	are	in	all	the	medias.	There	is	a	note	with	
poem	left	in	the	Museum	signed:	“Prometheus”.					
Bedecke	deinen	Himmel,	Zeus,	
Mit	Wolkendunst	
Und	übe,	dem	Knaben	gleich,	
Der	Disteln	köpft,	
An	Eichen	dich	und	Bergeshöhn;	
Mußt	mir	meine	Erde	
Doch	lassen	stehn	
Und	meine	Hütte,	die	du	nicht	gebaut,	
Und	meinen	Herd,	
Um	dessen	Glut	
Du	mich	beneidest.’	
Prometheus	(Goethe)	
In	Berlin	where	buildings	and	objects	starts	floating,	Nefertiti	bust	has	disappeared,	and	Stephen	is	
arrested.	He	was	the	last	person	in	the	museum	that	day	before	the	bust	disappeared.	Stephen	gets	into	
custody	and	interrogation,	he	is	thinking	back	and	forth,	trying	to	remember	what	happened	on	the	
museum	and	the	bridge	that	evening,	who	was	else	around?	Was	he	drunk	or	high	or	on	something	else?	
His	short	term	memory	has	gone,	he	claims.	On	the	surveillance	camera	he	talked	to	a	girl	both	at	the	
museum	and	at	the	bridge,	who	is	that	girl?	The	superintendent	Meidner	suspects	him	to	be	a	part	of	
something	bigger.		
Meanwhile	other	objects	disappear	at	the	Museums	Insel.	Pericles	head	from	Altes	Museum	“Sturm	und	
Drang”	claim	it	is	payback	time	they	collect	money	for	the	Greeks	that	have	been	exploited	by	EU	and	the	
Turks.								
Stephen	has	a	vision	of	his	childhood	dream	of	hiding	under	the	railroad	bridge	screaming.	
Nefertiti	name	means	"the	beauty	has	come"	but	where	did	it	left	or	who	took	it?	Perhaps	Stephen	is	the	
real	thief?	He	is	daydreaming	of	himself	as	a	young	artist	and	perhaps	he	actually	suffers	of	some	kind	of	
mild	schizophrenia.	While	talking	to	the	psychologist	and	the	superintendent	they	try	to	convince	him,	to	
go	backwards	in	his	memory	and	see	what	actually	happened,	to	replay	the	past	and	the	near	present,	so	
they	takes	him	to	the	crashed	airship	close	to	Friderichbrucke.	He	remembers	experienced	the	crash,	but	
nothing	else	and	they	let	him	go.		
Stephen	begins	to	draw	images	of	the	distorted	city;	he	is	not	interested	in	why	he	only	admires	the	
complex	visions	of	a	multiple	simultaneous	chaos	of	perspective	points.			
Selene	standing	at	the	Friedrichsbrucke	looking	at	the	site	where	the	new	Expressionist	museum	will	be	
build	it	has	a	nickname	“Der	Kontinental”	between	the	four	obelisks	in	each	corner	is	at	the	center	of	the	
bridge	four	sculptural	groups	that	each	represent	a	continent	and	is	an	allegory	on	Africa,	Europa,	America,	
and	Asia.	The	bridge	leads	to	the	five	museums	at	Museums	Insel	with	its	famous	and	large	collections	of	
precious	art	from	all	these	continents,	the	island	is	a	cocoon	a	time	capsule	the	history	of	our	western	
cultural	heritage	and	identity	as	a	global	dominating	culture.	Selene	is	in	Berlin	as	a	journalist	to	cover	the	
story	of	the	competition	for	the	design	for	the	new	Expressionist	museum	in	Berlin	and	the	winner	of	the	
competition	is	Lebbeus	Wood	with	a	very	complex	structure	that	spans	across	Spree	to	the	Museums	Insel.																																															
Stephen	has	a	vision	of	being	between	the	green	ferns	under	the	castle	bridge	and	in	the	wet	cave.	
	
They	keep	Stephen	under	sharp	monitoring,	to	see	who	he	meets	and	where	he	goes.	Stephen	goes	with	
his	avatar	is	in	Second	Life	reception	with	a	group	of	artist	and	poets	in	“Galerie	Der	Sturm”	that	called	
them	self	“Der	Blaue	Brucke”	Selene	are	one	of	them.	Lebbeus	Wood	is	too	with	his	expressive	black	and	
white	sketches	and	a	virtual	model	of	his	new	Expressionist	museum.		Shinkel	is	there	or	an	avatar	called	
Shinkel,	with	his	look	and	voice	claiming	that	symmetry	is	a	divine	tool	and	the	diagonal	line	from	Woods	is	
premonition	of	the	coming	apocalypse.	Stephen	presents	his	distorted	images	of	Nefertiti	and	Pericles	
head,	together	with	his	other	city	sketches.	Selene	asks	Stephen	don’t	you	remember	me,	we	use	to	be	
close?	Stephen	says	I	don’t	have	a	past	I	am	a	white	paper.	Selene	said	she	loves	his	sketches	and	will	show	
him	the	future	of	the	city,	and	his	past.			
Stephen	has	a	vision	of	his	experience	of	diving,	sinking,	hiding	under	the	bridge.		
Meidner	and	Stadler	picks	Stephen	up	for	a	new	interview	asking	him	what	he	did	at	Gallery	Der	Sturm	and	
what	he	knows	of	the	disappearance	of	Pericles	head.	They	return	to	the	crashed	air	ship	at	the	bridge	the	
memories	come	to	him	slowly	as	he	helps	investigating	his	own	story	in	the	future.	The	memories	come	to	
the	draftsman	as	flashbacks	and	shifts	like	daydreaming,	hallucinations,	and	dreams.	He	recollects	the	past	
childhood	and	a	possible	future	but	not	the	near	present	events,	only	that	he	is	the	artist.					
Selene	meets	with	Stephen	at	Alexanderplatz	by	the	falling	Free	Zone	building,	they	go	underground	to	find	
the	reason	for	the	distortion	of	the	city,	in	the	underground	they	find	a	second	crashed	airship	it	is	Aeon	
Chronos	ship	but	there	is	no	trace	of	him.	Chronos	is	the	guardian	of	time,	and	the	strange	events	at	
Museums	Insel	must	have	caught	his	attention	and	he	must	also	be	on	the	track	of	the	Sturm	und	Drang	
people.	They	have	earlier	arranged	happenings	and	events	in	Munic	and	Hamburg	experimenting	with	
collapsing	time	and	space,	in	Potsdam	they	last	week	nearly	succeed	by	collapsing	the	hotel	Mercure	from	
the	Honecker	period,	they	want	to	turn	back	time,	with	any	possible	means,	but	they	have	a	destructive	
nostalgic	drive	there	is	no	softness	about	it,	rather	a	scream.	
Selene	says	I	have	been	following	the	track	of	these	people	and	Prometheus	is	impossible	to	find	but	he	has	
a	brother	can	we	find	him	we	can	be	on	the	track,	he	has	a	wife	Pandora	we	must	find	her.	They	and	fly	
above	the	city	and	landing	in	Tiergarten.	Selene	says	don’t	you	remember	us	together	I	will	bring	you	to	
places	we	use	to	go,	don’t	you	remember	us	in	Rome?	I	will	take	you	there.	You	left	me	in	Rome	and	took	
to	Berlin,	we	must	follow	your	track	and	your	memory	will	perhaps	come	back.	We	need	to	find	out	what	
happened	on	that	bridge	that	night	you	lost	your	memory,	remember	we	met	at	the	Pergamon	you	told	me	
about	the	Zeus	altar.	But	who	was	the	girl	on	the	bridge?							
Stephen	has	a	vision	of	Hiroshima	the	T	shaped	bridge	and	the	Genbaku	dome.	The	paper	cranes	fly	away	
and	the	image	mixes	with	Friderichbrucke	like	an	omen	Genbaku	dome	and	Berlin	dome	becomes	one.		
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